
6. Three Essential Rituals

6.1 The Importance of Ritual

In 1.3, ritual was defined as a series of formalized actions that are obliga-
tory and standardized. These actions form a pattern of symbols that drama-
tize shared values and beliefs regarding the natural and social world. A
symbol was defined as a motivated entity, such as a word, an action, an
image, or an object, that has a complex of meanings shared by a collec-
tivity. And an icon was defined as a representation that stands for an object
by virtue of likeness or analogy. Victor Turner (1967: 20) has stated that
it is necessary to study ritual symbols in a time series in relation to other
"events"; for, in his words, "symbols are essentially involved in social
process" (ibid.). I have found that the only method of discovering the
meaning of symbols is to ascertain the relationships of symbols to one
another within a given context. Meanings unfold as the temporal drama of
the ritual unfolds. The construction that results communicates and reaffirms
basic concepts to the participants. Also in 1.3 a concept was defined as a
self-regulating whole containing attributes (or symbols) existing in polar
relationships to one another. It is helpful to think of bundles of symbols
constituting concepts, and in ritual contexts these concepts are communicated
through the events of the drama ritualized. The end result is a series of
symbolic combinations and associations that unambiguously impart specific
concepts.

Investigators of symbolic and ritual activities agree that ritual symbols
have multiple meanings or referents. Furthermore, rituals everywhere
function to remind the individuals who make up a society of the underlying
order that is supposed to guide their social activities (Leach 1965: 16). The
Process of "reminding" or of reinforcing certain values, concepts, and beliefs
is often accomplished through the use of dominant symbols that reappear
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in different ritual contexts. A superb example of a dominant Andean sym-
bol that has multiple referents but that reappears as a dominant symbol in
various rituals is the cross. We have seen the cross as the symbol of death
(or the ancestors) in the celebration of the watan misa (5.7) and as the icon
for the powerful Wamani (2.8) During the takyachiy puynu (5.6.7), the
cross is used to symbolize fertility and abundance. Likewise, the cross
appears in all rituals and serves to remind participants of the sacredness and
seriousness of the events under way. Finally, the constellation of the
Southern Cross symbolizes the synthetic union of male and female elements
(see chapter 9).

The meanings that emerge from ritual activities are constructed symbol
by symbol and connection by connection until fully developed into shared
concepts, and these concepts are communicated unambiguously through the
process of construction. Just as the cross is understood as the symbol for
death and the ancestors in one ritual context, so it carries the meaning of
fertility and abundance in others (see chapter 9).

Three rituals illustrate the process of symbolic construction: (1) the Yarqa
Aspiy, the cleaning of the irrigation canals in September that signals the
beginning of the rainy season and subsequently planting; (2) the harvest
ritual on May 3, Santa Cruz, which also ushers in the dry season; and
(3) the Herranza, the fertility rite involving branding cattle and sheep
accompanied by payments to the Wamanis, in August and February, when
Earth Mother is "open." These three rituals were chosen because they sur-
vived the reduction of rituals effected by popular vote in 1970, when comu-
neros decided to abolish the hatun varayoq prestige system and not to
publicly observe Easter, Lent, or Christmas. The observances of the Yarqa
Aspiy and Santa Cruz fall to the prestige system of each barrio; the Herranza
for the church's cofradia herds is the responsibility of the sallqa prestige
system. The first two will be described from my observations during 1967
and 1970. I have not observed the Herranza performed by the sallqa
varayoq, but I have observed private ceremonies held by individual families.
I am indebted to my husband, W. H. Isbell, for the major collection of data
on the Herranza; I will also refer to the published study by Ulpiano Quispe
(1969) of the Herranza in Choque Huarcaya and Huancasancos. He inves-
tigated both familial and cofradia Herranzas. Due to my lack of informa-
tion on the cofradfa Herranza, the data are not comparable to the data on
the public celebration of the Yarqa Aspiy and Santa Cruz. However, the
same complex of concepts is expressed in familial Herranzas.

6.2 The Yarqa Aspiy, September 1970

This all-important rite, observed in September at the time of the equinox,



Three Essential Rituals 139

is preceded by three days of communal labor supervised by two barrio alcal-
des varayoq. The first day is occupied by a total canvass of the barrios to
inform all households that they must supply one male for one day's labor
for the actual cleaning of the dual irrigation system. Failure to attend one
of the three communal work days results in a ten soles fine. The two alcal-
des are responsible for supervising the work and collecting fines.

On the first day, the vara members of each barrio ascended to their res-
pective fiawin taytacha, the puna springs, in the sallqa and began the actual
cleaning of the dual irrigation system with the men of each barrio. They
continued the cleaning until the entire length of the major canals, as well
as the smaller feeder canals, had been cleared of debris, sedimentation, and
weeds. The three days of cleaning took place in a very sober atmosphere,
with no drinking allowed. However, coca and cigarettes were provided by
the municipal government. These were distributed to the two alcaldes by
an official appointed for the occasion, the inspector of water. He represents
the municipal government during the cleaning, and the moiety alcaldes
are directly responsible to him. Map 6 is a sketch of the dual irrigation sys-
tem. Upper Barrio's irrigation canals (yarqas) are fed by Lake Matuma,
situated north of the village at an altitude of 4,000 meters; Lower Barrio's
canals originate at the puna spring, SJawin Sullcaray, northeast, also at about
4,000 meters. Each source is considered the residence of powerful Wamanis,
and ritual payments are made at Lake Matuma and 5Jawin Sullcaray during
the Yarqa Aspiy. Nawi signifies eye, fiawin, the best, principal, or initial.
It is an abstract notion. The springs are called fiawin taytacha. Taytacha
means god; therefore the term signifies "god eye" or "god initial." The
hierarchy of the resident Wamanis is described in 6.4.1.

The irrigation canals are generally utilized only twice a year, before and
immediately after planting. For the rest of the growing season, there is
usually adequate rainfall. Should a drought occur, the irrigation canals
provide the necessary water. Another interesting aspect of the Yarqa Aspiy
is that a much smaller work force could keep the canals free of rocks and
debris. Yet both barrios demand full representation of one male from
every household for the actual cleaning. The cleaning appears to be more
essential in its ceremonial context than in its economic one; nevertheless,
irrigation does insure early planting.

On the first day of the ritual, the vara members of each moiety assembled,
dressed in new clothing, with women's carrying-cloths (llikllas) tied to their
backs to symbolize their burden of office. The carrying-cloths were given
to the regidores by the alcaldes, and the regidores in turn provided the gar-
ments for the lowest officials, the alguaciles, the young, single boys newly
initiated into the vara system. For the varayoq of each barrio, the Yarqa
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Aspiy is the most important responsibility of the year, and successful com-
pletion of their duties gives them higher status. The exchange of garments
symbolizes the increase of status and prestige.

The vara members of each barrio climbed to the sallqa, following the
newly cleaned canals. They took with them coca, trago, and chicha to
leave as offerings for the Wamanis of the nawin taytacha, and of course
great quantities for themselves. The varayoq of Upper Barrio assembled at
Lake Matuma and those of Lower Barrio at Nawin Sullcaray. They
descended toward the village by the major trails of their respective barrios,
stopping at every chapel, where the varayoq made offerings of coca and
chicha. Their descent was a festive occasion with music from paired
wooden reed instruments called chirisuya. Musicians always play in pairs,
and for this festivity they were contracted by the regidores. At each
chapel marking boundaries between zones or subzones (see map 5 in 2.3),
the processions stopped and repeated the offerings of chicha and coca.
Great quantities of chicha were consumed at each of these stops. The
chicha is carried and served by the masas and the womenfolk of the varayoq
(see chapter 7). Outside the village boundary, in two corn fields in the
qichwa zones of each barrio, designated Chilla Pampa and Rosas Pampa
(see map 6), the varayoq members were met by a group of women bringing
a special potato dish called picante de papa. It is the same meal that the
bride's family serves the groom's when his sisters arrive to lead the girl
to her new affinal home, during the pani ceremony. Interestingly, the meal
consists of root crops and is served to the varas as they leave the lower
sallqa and enter the corn-producing qichwa. Also, the meal can be inter-
preted as the ritual meal served by the bride's uterine kin to the groom's
family. In this case, the bride is Earth Mother, Mama Pacha, and the
groom is the Wamani who resides in Lake Matuma for Upper Barrio and
the Wamani residing in fiawin Sullcaray for Lower Barrio. Mama Pacha
has, in this ritual instance, two grooms-one from each moiety. (See plate
9.)

During the meal, the alcaldes selected men to act out the following
dramatization on the last day of the celebration: the naqaq, the dreaded
supernatural being that extracts one's body fat, castrates men, and eats
small children; the chunchus, the Chuschinos' characterization of lowland
tropical Indians; and the hamites, the long-distance herb traders from Lake
Titicaca. The roles of the priest and his idiot sacristan were played by men
from Lower Barrio, for they believe that the church "belongs" to that
barrio. An army officer was depicted by a man from Upper Barrio, for
the bureaucratic government is situated there. These characters are tradi-
tional actors in the final day of the Yarqa Aspiy, the greatest communal
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Plate 9. Yarqa Aspiy. A payment of chicha to Mama Pacha (Earth Mother)
at one of the sacred localities delimiting the productive zones.
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celebration of the year. The characterizations burlesque the outside world as
the village conceives of it. The priest dramatizes religious domination, and his
idiot sacristan is the comunero who has been duped into servitude to the church.
The army officer brandishes a whip and threatens everyone in his portrayal of
political domination. The lowland Indians and herbalists from Lake Titicaca are
the comuneros' depiction of indigenous outsiders with whom they have had con-
tact in the past. Herbalists from Lake Titicaca reached Chuschi in the near past,
but I am sure that most of the comuneros have never seen a lowland Indian.

The dual processions continued their entry into the civilized village.
Both groups stopped at the chapels delineating the village's outer boundaries
to distribute coca and chicha to the gathering crowds. Then they proceeded
to their respective matrix chapels within their barrios and again distributed
coca and chicha. After pausing at their chapels, the processions continued
to the village plaza, where the groups paraded around the plaza in opposite
directions, the varas marching in reverse hierarchical order, followed by
their womenfolk, who were singing the following song:

Matuma (Sullcaray) patamantan pusakamuni
Chuyay warmita pawsa lliklla
Wachakichayoqta, wachakichayoqta.

I have been led from high Matuma (Sullcaray)
A clean (pure) woman, pawsa lliklla
Owner of a beautiful shawl, owner of a beautiful shawl.

Lliklla is the name of the multicolored alpaca shawl worn by women; it also
serves as a carrying-cloth. Pawsa refers to a particular design that is con-
sidered the most beautiful, a double scroll- © S 3 -the universal symbol
of fertility. Therefore, pawsa lliklla is a shawl with this design. Kimsa
Pawsa is the name given to the ceremonial bundle of ritual paraphernalia
used in the ritual propitiation of the Wamani. The term also refers to a
gathering of Wamanis (Quispe 1969: 22).

The women are purified and ready for conception; Earth Mother, Mama
Pacha, is open, cleansed, and awaiting the final act of union with the mascu-
line energy, the moving force of water from the puna-dwelling Wamanis.
We might even think of the irrigation water as the semen of the Wamanis.
Certainly it is apparent that the Yarqa Aspiy is more important to the comu-
neros of Chuschi as a conception ritual for Mama Pacha than as a functional
act to repair and clean their irrigation canals. The final act of conception,
the union of the male and female elements, occurred on the last day of the
Yarqa Aspiy.
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The last day of the Yarqa Aspiy was the most elaborate celebration of
the year. The villagers gathered in the streets dressed in their finest and
often newest clothing with their hats decorated with angoripa, an upper
sallqa plant that is used to symbolize ancestors. The vara members enter-
tained their respective barrio residents in front of their matrix chapels
with abundant amounts of chicha provided by the two alcaldes and antics
from the costumed naqaq, chunchus, hamites, army officers, priest, and
sacristan. The naqaq threatened castration; the chunchus attacked with
bows and arrows; the hamites paraded their wares; the army officers
attacked with their whips and swaggered in high top boots and sunglasses;
and the priest performed mock marriages and baptisms and sprinkled
everyone with "holy water" (which was actually ten-day-old urine).
These antics represent the end of one time sequence and the beginning of
a new one in the annual cycle. The Yarqa Aspiy is the rite of renewal,
conception, and gestation.

After the residents of each barrio drank with their respective alcaldes,
they descended to the chapel in Lower Barrio marking the boundary of
the village and the qichwa. This chapel is called qonopa. The villagers say
this term signifies the locality where everyone gathers to drink. And indeed,
the entire village gathered at the qonopa and drank until the sun went down.
The last official act of the ritual takes place the following week, when the
young single boys, the alguaciles, of each barrio return all of the crosses,
brought into the village decorated with produce during Santa Cruz, to their
respective places marking zonal boundaries (see 6.3). The crosses are said
to guard the fields, in gestation during the rainy season.

The qonopa chapel delineates the boundary between the civilized zone
of the village and the corn-producing qichwa. It is also located at a point
between the convergence of the irrigation canals near the cemetery. The
irrigation canal that drains all of the canals of the village into the Pampas
River is called hatun yarqa, great canal. This point of convergence is
ritually important, for it is the site of the pichqa, the rite of washing a
deceased's clothing, traditionally five (pichqa) days after his death. The
residents of Upper Barrio perform the same rite for their deceased at a
place below Chilla Pampa where the canals converge to form amaru yarqa,
which runs the length of the village boundaries. The word amaru has
several distinct meanings: it is a general term for snake, it means the rooting
of a pig and the violent movement of water or earth, and it refers to a bull.
Amaru yarqa becomes hatun yarqa at the qonopa, the site of the great
communal celebration commemorating the impregnation of Earth Mother.
Now the fields can be planted. With the rains in November, Earth Mother
begins the long period of gestation until the harvest festival in May, Santa
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Cruz, the Feast of the Crosses, when the crosses accompany the produce
into the civilized center.

6.3 Santa Cruz: The Harvest Festival

Santa Cruz occurs the first three days of May, and there are two major
activities that occupy the villagers: one is the harvest festival, when all of
the crosses are decorated with produce from the zone of their locality and
brought into the village, and the second is the installation of new taksa
varayoq for each barrio. The following description is based on my observa-
tions of Santa Cruz during 1967.

In addition to the participation of the taksa varayoq, there are thirteen
mayordomos, or sponsors, one for every chapel cross belonging to the two
barrios. Comuneros stated that in order to assume the office of mayordomo
of one of the thirteen crosses, a man must own land and be of age. I inter-
pret "being of age" as being married, in that according to informants one
becomes of age upon marriage and not before. The mayordomos also pay
the village priest a small fee (usually ten soles) for the privilege of sponsoring
one of the crosses.

Santa Cruz is initiated with all-night vigils at the chapels marking the
boundary between the lower sallqa and upper qichwa zones of Upper and
Lower Barrios. In Upper Barrio, after meeting in the alcalde's house to
receive a portion of coca and trago for each member, as well as kerosene
for the lanterns carried by the alguaciles, the varayoq proceeded to the
chapel on the boundary between the lower sallqa and upper qichwa, with
the alguaciles and regidores leading and providing light for the others. The
alcalde brought up the rear. They entered the chapel in this order, but the
alguaciles and regidores waited until the alcalde entered and took his seat
in the center of the chapel. The regidores sat at his left and right, "like
his arms," and the alguaciles remained standing after placing the lanterns in
the wall niches. The alcalde of Upper Barrio had died during the year,
and his eldest son was officiating in his stead. He was a young single man
not yet twenty years of age, but all the respect accorded the alcalde was
shown him.

Three sallqa crosses were brought by their mayordomos. One large,
nine-foot cross that usually graces the top of one of the highest passes and
a smaller trail cross were brought down to the chapel by the alguaciles.
Two fathers of alguaciles were performing the duties of their sons, and the
other four were young single boys.

Formal drinking began with each of the mayordomos stepping forward
and raising his cup to the alcalde, who in turn drank with the regidores, who


