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Nancy Solla’s recent description of the process of identifying and creating metadata for the Billie Jean Isbell Andean collection reminded me of the very long road we in the Knight Visual Resources Facility have taken with the Robert D. MacDougall collection which you know as Beyond the Taj.  The R. D. MacDougall collection is much larger containing over 10,000 35mm slides depicting significant works of architecture through time and across regional traditions throughout continental India.  Although it was not stored in a barn, the collection was scattered throughout a faculty office in boxes, slide sheets, and piles of loose slides.  
Robert MacDougall was a faculty member in the College of Architecture, Art & Planning and former dean of what we now call the School of Continuing Education and Summer Sessions; he was interested in expanding the scope of architectural history to include Asian traditions. His research produced photographs, drawings and other records in subject areas that challenged the boundaries of traditional architectural studies. These materials emphasize the domestic, the devotional, the vernacular and the textual.  In many ways his interests and areas of studies seem very current in today’s intellectual environment.  
His collection of 35 mm slides came to us after his death with very little context except that some of the images were aggregated into over thirty “Mystery Boxes”; these presumably belonged together in some way.  Even these groupings had to be very carefully examined.  The first phase of this project concentrated on those images that were easily identified—the Taj Mahal, the shrines at Mamallapuram, the Red Fort, etc.  Image 2, Image 3 We started this way for very pragmatic reasons:  1) images of these works were easily recognizable or known to our graduate student assistants, 2) we were able to find published descriptive information about these sites first in the library and then increasingly on the Internet.  The results of this work comprise the 2,970 images of phase one of Beyond the Taj, which was a recipient of the first round of E-grants sponsored by Sarah Thomas.  
Phase two was supported by an “Innovation in Teaching” grant from CIT; we are just finishing the identification of images of 89 Aiyanar temples illustrating and documenting a vernacular tradition in the Tamil Nadu region of southern India, pilgrimage routes, and documentations of rituals and festivals.  The Aiyanar material which is little known or documented has proven particularly hard to identify.  For those of you who are too shy to ask:  Aiyanar is a village deity, who in South India is the village watchman and whose shrine is always separate from those of the female goddesses.

Fortunately Sudha Naranyan, a native of Madras and a graduate student at Cornell, agreed to work with this material.  She essentially sorted the many, many Aiyanar slides into discrete temple groupings.  She then removed the duplicates—of which there were many—and those images that were inferior.    Here is her description of how she and her colleagues worked with this material:  
We have no idea which temple group this is. Nothing to work with. We
notice that in a corner of a slide, is a board with the name of a donor in
tiny letters handwritten in Tamil. The person belongs to a particular
caste of Nattukottai Chettiars. We figure that given that they come from a
particular region in Tamil Nadu, this temple could be in the vicinity. So
we look at Robert MacDougall’s diaries to see if he covered temples in that area, and find that he did. We then go to the list of temples in that area and strike off those that have been catalogued. We came up with two candidates. One of them had a description that did not match what we saw on the slide; so we concluded that it must be the other
.

Show series of Aiyanar, Temple 13 images starting with the site plan:  Elephant, Aiyanar’s Elephant, Aiyanar’s horse, Virabadran and guards with Aiyanar’s hourse, Entrance to complex.  
So, by process of elimination and by consulting the critically informative site plans drawn by Robert MacDougall which are included in his journals, we were able to precisely identify a large number of images pertaining to the 89 Aiyanar temples.  Roxanne Gupta, who is an expert in Indian religions was able to sort through images of various festivals and rituals placing this material into sequential narratives.  Prajna Rao, a CRP graduate student, studied the images pertaining to the pilgrimage routes--again placing them in sequence from beginning to end.  This involved identifying landmarks such as mountain peaks, streams, and regional shrines.  Finally, Harriet Brittain, our project manager, has brought all of the pieces of this together by coordinating all aspects of the project and entering the data into a database.  So, all phases of this project have involved a whole village of experts.  
So, what does this have to do with Cataloging Cultural Objects and the VRA Core?  
Work on what we now know as Beyond the Taj began shortly after Robert MacDougall’s death in 1987; this was long before the ubiquitous use of digital images for research, study and learning.  Cornell had not yet licensed Luna Insight; the path breaking MESL project which evolved into Amico and now into a variety of clones did not exist; ARTstor was not on the drawing boards.  The VRA Core had not been developed, and it was long before anybody realized that a publication such as Cataloging Cultural Objects was necessary. Visual resources collections consisted mainly of slide collections that were locally indexed using a variety of mainly homegrown classification systems.  Metadata standards for these collections were virtually non-existent.  
So, we drafted a set of data fields based on the information that we typically used in describing items in our slide collection.  
· Technical metadata about the individual slides was fairly easy to establish:  film type, date, sequence in a roll of film.  In fact, we used this information during the first phase of the project to determine how Scotty MacDougall walked around a temple complex.  On occasion we matched cut marks on the film chips to ascertain which roll a particular slide belonged to when we had more than one Kodachrome image stamped with the number “33”.  
· This collection is about the visual content—not primarily the output of a talented architectural photographer or the resulting photograph.  From the beginning we determined to catalog content of not the actual physical object.  Our goal was to identify what we saw in each image by answering the following questions:  who, what, when, and where.
· In retrospect, our instincts were on target.  The elements of the VRA Core and the rules recommended by CCO rather closely follow our original metadata schema.  This is important because our real goal is to make this material available to end users here at Cornell and beyond.
· Now for a quick look at what CCO purports to do and why using it may make a big difference.  
� India—Aiyanar—Identification strategy.  Sudha Naranyan, 10/5/2007.








